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Laudate Dominum  Levente Gyöngyösi (b. 1975)

Lao Rahal Soti Shireen Abu-Khader (b. 1972)
Izzy Woods, soloist

no applause



Program Notes

Since We Loved  Stephen Caldwell (b. 1980)

Dr. Stephen Caldwell (b. 1980) is an American composer, conductor, and singer
whose compositions have been performed throughout the world. His twenty-minute
composition Pre-Existing Condition was awarded the ACDA Brock Professional
Composers Competition Award and The American Prize in Composition. As a
conductor, Caldwell began his career as a public-school teacher in Colorado and is
currently an Associate Professor and Chair of the Campus Faculty at the University
of Arkansas. He introduces himself as a conducting pedagogue, scholar, and clinician.
In Arkansas, he conducts the nationally renowned Schola Cantorum and Treble
chorus. Under his leadership the Schola Cantorum has become one of the leading
collegiate choirs in America, appearing at numerous conferences of SWACDA,
NCCO, and ArkCDA.

Since We Loved was composed for SATB chorus with occasional divisi in all sections.
The work quotes a melody from a homonymous composition by notable English
composer Gerald Finzi (1901-1956), that was written in 1956. Both Caldwell and Finzi
set the same poetry written by English poet Robert Seymour Bridges (1844-1930) in
1899. In the poem, Bridges describes the very moment he realized the power of love
as a force that could change the world, and he presents this emotion with a complete
sense of joy. Caldwell’s music also has a sense of wonder and joy that amplifies the
written poetry. The texture is generally homophonic, with a tonal harmonic language
that explores frequent modulations. These sudden harmonic detours are closely
connected to the imagery of the poem, always expressing an intimate romantic joy.
The song progresses in crescendo, from quiet statements of reminiscing love to the
final and sweeping exclamation “Oh my love, my life, my queen.” 



Born in Tokyo, Maki Ueda (b. 1976) is well-known throughout Japan for her choral
compositions. She is currently a part-time lecturer at several colleges and music high
schools including the Music High School attached to the Faculty of Music at Tokyo
University of the Arts where Ueda received her doctoral degree in musicology. While
attending the University, she studied composition, piano, and conducting. She won
second prize in composition at the Sogakudo Competition in 2001 and in 2007, she
won the Asahi Composition Award for Requiem for mixed chorus and piano.

Ueber Den Bergen was written for the second Tokyo International Choir Competition
in 2019. The composer chose to set an excerpt from Kaichōon (The Sound of the
Tide), a selection of western poems by notable writers such as Charles Baudelaire
(1867-1821) , Paul Verlaine (1844-1896), and Carl Busse (1872-1981), that were
translated to Japanese by Bin Ueda (1874-1916). Busse’s “Ueber Den Bergen” expresses
the hope of finding happiness over the distant mountains. Using an ABA’ structure,
Ueda presents a beautifully crafted melody that is alternatively sung by all sections of
the choir. She uses romantic harmonic language with extended chords, and changes
in textures and dynamics to unassumingly, but expertly, create moments of musical
contrast. The song reaches an emotional climax towards the end, followed by a short,
but intimate humming coda using the first three notes of the melody as the motive.

Ueber Den Bergen
(Over the Distant Mountains)

Maki Ueda (b. 1976)



O Whistle and I'll Come to Ye Mack Wilberg (b. 1955)

Dr. Mack Wilberg (b. 1955) is an American composer, conductor, and pianist. He was
appointed Music Director of The Tabernacle Choir at Temple Square in 2008, a
position that requires him to be responsible for all musical and creative aspects of the
Choir and Orchestra in rehearsals, concerts, tours, recordings, and for the weekly
broadcast of Music & The Spoken Word. He has written a large number of acclaimed
arrangements and compositions published exclusively by Oxford University Press.
Wilberg learned to play the piano at age four and earned his bachelor’s degree in
piano at Brigham Young University (BYU). He then completed his MM and DMA
degrees at the University of Southern California. Wilberg is a former professor of
music at Brigham Young University and is active as a composer, arranger, guest
conductor, and clinician throughout the United States and abroad.

“O Whistle and I’ll Come to Ye” is the first work in the suite Three Scottish Folksongs,
written for SATB chorus and piano four hands. Wilberg originally wrote this setting
for his own doctoral recital, but Rodney Eichenberger (b. 1931) programmed the
setting to be performed by the USC Chamber Singers at the American Choral
Directors Association National Convention the following year. The success of this
setting helped Wilberg solidify his craft as a composer. The poem by Scottish poet
Robert Burns (1759-1796) was compiled in the Oxford Scottish Song Book. Though the
original texts were written with Lowland Scots dialect, “Wilberg, with some
exceptions, makes use of the standard English translations provided in the Oxford
songbook.” “O Whistle and I’ll Come to Ye” deals with the subject of “flirtation and
secret courtship” in a lighthearted way. In Wilberg’s arrangement, the original lilting
tune is foreshadowed by a piano introduction using the ‘Scottish snap’, a rhythm
typical of Scottish folk tunes in which a short note value is followed by a longer one.
The three verses of the original song are presented with contrapuntal texture, and
new and interesting rhythmic combinations; depicting the conversational and
flirtatious nature of the poem. 



Liebst du um Schönheit 
(If You Love for Beauty)  

Clara Wieck Schumann
(1819-1896)

Clara Wieck Schumann (1819-1896) was a German composer, pianist, and teacher.
She is mostly known for her influence as a concert pianist and a piano teacher.
Schumann was a prodigy, and she performed in the Leipzig Gewandhaus when she
was nine and started concert touring in her teenage years. After her 1840 marriage to
Robert Schumann (1810-1856) Clara carried on performing, composing, and teaching.
In 1853, the Schumann’s developed a close professional and personal friendship with
Johannes Brahms (1833-1897). After Robert’s death, Clara collected and edited her
husband’s works and published them between 1881 and 1893. She resumed concert
tours to support her eight children and to present Robert Schumann’s music in
concert. Her own compositions include works for orchestra (among them a piano
concerto), chamber music, songs, and many character pieces for solo piano.

Liebst du um Schönheit (If You Love for Beauty) is an arrangement of Clara Schumann’s
vocal song “Liebst du um Schönheit,” which is included in the song cycle, Zwölf
Gedichte aus F. Rückerts Liebesfrühling (Twelve Songs from Friedrich Rückerts (1788-
1866)’s “Dawn of Love”). The song cycle was a collaboration of the Schumann couple
and was published as Robert’s op. 37 and Clara’s op.12. Clara composed three of the
twelve songs. If You Love for Beauty was arranged by American composer James
McCullough (b. 1939) for SATB chorus and piano. The arrangement consists of a
harmonization of the original song using the same piano accompaniment, with the
distinction that it was transposed from D-flat major to E-flat major. The song is
presented in four verses with the first three verses stating “do not love me” for
materialistic reasons (beauty, youth, and riches). In the final verse, the poem reads “If
you love me because of love, then by all means love me, and I will love you forever.”
The music is simple and reminiscent of the German romantic style. Written using an
ABAB structure, the power of the song is intimately connected to the romantic
intention of the text.



Federico Ruíz (b. 1948) was born in Caracas, Venezuela, and completed his
compositional studies at the José Ángel Lamas Conservatory under renowned
teachers such as Vicente Emilio Sojo (1887-1974) and Evencio Castellanos (1915-1984).
Ruíz’s eclectic catalogue of work includes symphonic and chamber music, lieder,
operas, music for piano and other solo instruments, and film, television, and theater
music. His compositional language is equally eclectic for it is influenced by European
traditions as well as the folklore and popular traditions of Venezuela and other Latin
American and Caribbean countries. When asked about what compositional
techniques he uses in his music he answered, “All of them, from the most academic to
the most empiric, so long as it works.” Ruíz has received numerous national and
international awards for his works.

El Santiguao is a prelude and fugue based on a well-known couplet sung frequently in
the north-eastern coastal populations of Venezuela. This area of the country is ideal
for coffee and cocoa plantations, and during colonial times, it had a strong presence
of West-African slaves, many of them belonging to the Mandinka tribal group of
Ivory Coast, Guinea, and Mali. The text is associated with syncretic rituals of a time
in which the communities were highly superstitious, and sanctifying and healing
rituals were common. Ruíz wrote this work for the Quinteto Cantaclaro, a group he
conducted that was made up of five of the most versatile singers in the country at the
time. The prelude is simple in structure and harmonic language, and sets the stage
for a highly rhythmic fugue in an asymmetric 5/8 meter. Each line contains a
diversity of rhythmic combinations and syncopations, and the juxtaposition of all
lines creates intricate polyrhythmic combinations throughout the song. Formal
elements of fugal writing like strettos and final harmonic pedals are present. The
combination of this formal European style of composing with folkloric elements of
Venezuelan music makes this song a perfect representation of the idea of syncretism,
so commonly found throughout Latin America. On July 25, 1976, Ruiz was awarded
the highly-coveted “Municipal Prize for Vocal Music” for this work. 

El Santiguao  Federico Ruíz (b. 1948)



Jester Hairston (1902-2000) was born in Belews Creek, North Carolina, and was
regarded as a leading expert on negro spirituals. He was raised by his grandparents,
both of whom had been slaves, and upon hearing them talk about the life on the
plantations and singing spirituals with their friends, Hairston vowed to become an
ambassador for this heritage. He completed his musical studies at Tufts University
and the Juilliard School of Music. He was singing with the all-black Hall Johnson
Choir in Harlem, who were invited to perform for a film recording in Hollywood.
Hairston was asked by Russian composer Dimitri Tiomkin (1927-1967) to collaborate
with him arranging spirituals for a film. Hairston wrote over 300 arrangements,
which constitutes one of the most important contributions to the genre. In 1961,
Hairston became a Goodwill Ambassador for the US state Department, and traveled
the entire country teaching and performing the folk music of the slaves. Hairston
died in Los Angeles at the age of 98.

In his program notes for “Chicago A Cappella,” Jonathan Miller wrote, “(...) Hairston
remained faithful to the traditions of spirituals which inform his arrangements. Hold
On! sets a work song, which slaves would sing at the end of the work day to inspire
them to pick their required allotment of cotton or other crops. The driving rhythm
gives encouragement to the body as well as the soul.” Written in strophic form,
Hairston slightly modifies the choral textures in each of the verses to add variety and
build up the emotional intensity. He combines simple pulsating rhythms presumably
associated with the slaves walking from the plantations, with more complex and
syncopated rhythms perhaps associated with the mutual and joyful reassurance slaves
would give each other. The song ends with a climactic musical buildup that
replenishes the energy and comforts the soul. 

Hold On!  Jester Hairston (1902-2000)



Ruthie Foster (b. 1964) is an award winner and Grammy nominated American
singer/songwriter. Born in Gause, Texas, Foster drew influences from Mavis Staples
(b.1939) and Aretha Franklin (1942-2018) to develop a unique vocal sound. She
initially performed with the Navy Band Pride, and after leaving service, moved to
New York to pursue a career as a professional musician. Now living in Texas, she has
released a number of albums in partnership with Blue Corn Music and has received
two Grammy nominations in the categories of Best Contemporary Blues Album and
Traditional Blues Female Artist of the Year.

Paul Rardin (b. 1965) wrote an arrangement for mixed choir of Foster’s original song
Mama Said and dedicated it to the Temple University Choir. In the program notes
written by Rardin he states, “American blues icon Ruthie Foster released Mama Said
on her 2007 recording The Phenomenal Ruthie Foster. The lyrics are a mother’s advice
to her daughter, warning her to ‘learn how to pray’ and to ‘fall on your knees before
you fall in the wrong direction.’ The original recording is somehow languid and
urgent at the same time; a quiet steel guitar and harmonica evoke a lazy Saturday,
then suddenly Ms. Foster’s butterfly voice turns steely with a Sunday gospel shout.
This arrangement strives to capture the piece’s prevailing sense of calm. It is
deliberately ‘choral,’ preferring to honor Ms. Foster’s exquisite vocal shading—a bend
here, a fall-off there—by avoiding exact imitation. (...) The basses provide the rhythm
section of electric bass and closed hi-hat cymbal.” The song is written in four verses,
one of which is simply hummed, and in each iteration, there are subtle changes in the
choral writing as the song builds to a climactic middle section, to then taper off into
a quiet and intimate prayer-like reflection.

Mama Said Ruthie Foster (b. 1964)
arr. Paul Rardin (b. 1965)



Originally from Port-au-Prince, Haiti, Sydney Guillaume (b. 1982) is currently
residing in Portland, Oregon working as a full-time composer, conductor, and
clinician. His recent activities as conductor include the 2019 Florida All-State Middle
School Treble Chorus, the 34th annual Idaho State University Choral Invitational
Festival, the 2018 Maine All-State High School Mixed Chorus, an all-Guillaume
concert at the Lincoln Center in NYC, and concerts with the Imbroglio Sextet at
Carnegie Hall and at the 2018 ISME World Conference in Azerbaijan. Guillaume
also writes film music – he has written original film and documentary scores for the
Los Angeles based company Loyola Productions. 

Guillaume writes on his website that the central theme of Twa Tanbou is that “in
order for a team to reach the optimal result, each member must play his or her own
part as a team. (...) True leaders are those who put their team’s collective well-being
before themselves.” Twa Tanbou is a highly rhythmic composition that sets a text by
Louis M. Celestin that talks about three drums that are having an argument about
who plays better and more beautifully, and eventually understand that the best music
and the most beautiful sound is the one they can make when playing together.
Written as a through-composed song, Guillaume combines intricate and syncopated
rhythms with catchy tonal melodies to create a joyful musical journey. Often,
Guillaume takes advantage of the percussive qualities of the text to create
onomatopoetic imagery relating to the playing of drums. The song has a very
narrative quality, and once the drums “learn” how to play together, the song takes off
into a vertiginous accelerando that culminates in a climactic ending.

Sources cited: sydneyguillaume.com 

Twa Tanbou  Sydney Guillaume (b. 1982)

http://sydneyguillaume.com/


Levente Gyöngyösi (b. 1975) was born in Cluj-Napoca, Transylvania. He moved to
Hungary in November 1989, and has remained there throughout his life. In 1993 he
began attending the Liszt Academy of Music, studying composition with György
Orbán. In 2005, his two-act opera The Stork Calif, the 2000 winning work of the
Millennium Opera Competition of the Hungarian National Opera, was presented by
the Hungarian National Opera to six sold-out performances. A prolific composer of
orchestral music, choral works, chamber music, pop music, and opera, Gyöngösi is
presently in high demand as a freelance composer and is also very active as a juror in
international choral competitions. 

Gyöngösi’s 2013 setting of Laudate Dominum is an example of Gyöngösi’s meticulous
and expressive compositional style. This work was originally commissioned for a
boys’ choir, written for soprano, mezzo, alto voicing. The work was premiered with
treble choir in 2014 at Nyíregyháza at the Kodály School. It has since been released in
a mixed-voice edition, which we are performing this evening. A song of praise,
Laudate Dominum exuberantly opens with a tutti fortissimo explosion on the title
text. This explosion quickly dissipates to reveal motor rhythms underpinning a
wafting melody above. The piece is full of rhythmic vitality as well as richharmonic
interest. Ostinato passages weave the work together, and sudden dynamic and meter
shifts build anticipation and provide sharp contrast. The piece swirls to its ultimate
climax on the text “Alleluia!” 

Sources cited: gyongyosilevente.hu 

Laudate Dominum  Levente Gyöngyösi (b. 1975)

https://gyongyosilevente.hu/


Shireen Abu Khader (b. 1972) is a Palestinian Jordanian artist, composer, and
educator. She holds a PhD in Music Education from the University of Toronto, a
MM in Choral Music from the University of Southern California, and a BA in Music
Education from Oberlin College Conservatory. In 2002, Shireen founded Dozan wa
Awtar Music Establishment which has been an important venture in her personal
development as well as the evolution of choral music in Jordan. The inspiration for
the establishment stemmed from her work with The Edward Said Conservatory in
Ramallah, from 1998 to 2000. Dozan wa Atwar performances were designed to
inspire, create, unite, and respond to the changing socio-political context. Since then,
this vision has been shaping the local musical identity through different
compositions and arrangements, allowing room for the exploration of and
experimentation with choral sounds and ideas. Her CD Introducing Dozan was
released in 2008, showcasing some of her choral works. In Toronto, Shireen
continues to compose and work with choirs while introducing music from the Levant
region (Syria, Lebanon, Jordan, Palestine, and Iraq) and collaborating with artists on
various projects.

Lao Rahal Soti is Khader’s arrangement of a Syrian protest song. Its Arabic text
translates to the message “if my voice departs, your voices will not” speaks to the
long-lasting impact of music, and the power of our voices. In the composer’s own
words: “I was first introduced to this piece during my work in Ramallah in 1998.
Syrian composer Samih Choukeir had a different take on its feel and direction; it is
originally a protest song, fast with a march-like feel. However, the melody, and more
so the lyrics, resonated with my belief as a Jordanian of Palestinian origin; voices and
songs do not depart. With that in mind, the approach to the arrangement was
different; calmer, quieter, and more hopeful. With a personal dedication to the
Palestinian ongoing struggle for freedom and dignity, I hope that the universal
message of this beautiful melody resonates with all reminding us that the voices of all
those who have been silenced continue to resonate in our music.”

Sources cited: dozan.br-ws.com 

Lao Rahal Soti Shireen Abu-Khader (b. 1972)



French Renaissance composer Clément Janequin (c. 1485-1558) was one of the most
influential composers of the time, and is credited for his work in the development of
the Parisian chanson, especially programmatic chanson, along with Claudin de
Sermisy (c. 1490-1562). Born in the town of Châtellerault, Janequin wrote many kinds
of chanson, including romantic love songs, narrative songs, and bawdy songs. He was
particularly celebrated for his innovative, descriptive chansons which feature musical
imitations of bird calls, hunting calls, street sounds, and sounds of war. (A History of
Western Music, 8th edition, pp. 256-257.)

 Janequin’s most famous chanson, La Guerre, is a lively depiction of the French
victory over Swiss mercenary forces at the Battle of Marignano in 1515, which
scholars speculate Janequin himself may have witnessed. Published in 1528 for four
voices, this work was later adapted for five voice parts with the addition of a new line
by Philippe Verdelot. Janequin’s harmonic language is rather simple throughout the
work, which largely depends on descriptive scenes and the inclusion of sound effects
to propel it forth. The work is conceived in at two parts: the first depicts lyrics which
declare the military genius of King Francois, who arrives on the field at the line “the
fleur de lis!” In the second part, the patter of drums, clashing of swords, the shouting
of comrades, the firing of cannons, and, ultimately, even cries of victory are heard.
Listen for cries of “Alarme! Alarme!” and “Victoire!” amid the “fre re le re” and “ta ri
ra ri” sounds of the battlefield. 

 While Janequin was not the first composer to write a song depicting battle, nor was
he the first to represent sounds of warfare in song, he was, with this composition, the
first to musically set the thunderous sound of cannon, a technological advancement
whose musical representation had puzzled composers up to that point. (Alexander
Lee, “The Din of Battle,” History Today, 8/29/2021). This celebratory, onomatopoetic
composition signifies an important development in the genre of programmatic battle
chanson.

La Guerre Clément Janequin (c. 1485-1558)



James Syler (b. 1961) was born in Hyde Park, NY and raised in New York and Florida.
He was educated at Northern Illinois University (BM), the University of Miami
(MM) and the University of Texas at Austin. He has studied composition privately
with composers Alfred Reed, Karl Korte and Pulitzer prizewinner Michael Colgrass.
Equally at ease with modern and traditional techniques, his compositions have been
noted for their lyricism, energy and drama. His works have seen many international
performances. An award-winning composer, Syler has also completed more than 35
guest composer residencies at colleges and universities in the US, Canada, and Brazil.
Syler has completed more than 30 commissions in chamber, choral, orchestral, and
wind ensemble forms. Since 2001, he has been a lecturer at the University of Texas at
San Antonio and the University of the Incarnate Word in San Antonio where he
teaches composition. (Sources cited: jamessyler.com)

Syler’s musical setting of a heartbreaking Civil War letter written by Major Sullivan
Ballou (1829-1861) to his wife, Dear Sarah is evocative and poignant. Ballou was a
young lawyer from Rhode Island who died one week after writing this letter during
the first battle of Bull Run. The letter is represented musically with little
transformation; Syler remarks of the letter that “the words are so strong that I
realized my goal was to not let the music get in the way. To accompany, not
dominate, the words.” 

The music is hauntingly poignant because of its simplicity, and its melody alternates
between the writer’s voice (Major Ballou) and the reader’s voice (Sarah) through the
interplay between bass and treble voices. Throughout, the voices are supported by a
contemplative, often repetitive piano accompaniment. Of this dreamlike
accompaniment, Syler says: “the repetition of the four sixteenths creates stasis which,
for me at least, is a kind of timelessness. It just hangs there. The singing lines over it
sound chant-like, which also sounds ‘old’ or maybe ‘out of this world.’ Also, the four
sixteenths have a raised fourth which also blurs the tonality to neither major nor
minor, but a more ambiguous harmony.” (Conversation with the composer,
9/23/2021)

Dear Sarah  James Syler (b. 1961)



Indian-American composer Reena Esmail (b. 1983) works between the worlds of
Indian and Western classical music, and brings communities together through the
creation of equitable musical spaces. Her works have been commissioned by
ensembles all across the United States, and include professional choirs, orchestras,
and university groups. She is the Los Angeles Master Chorale’s 2020-2023 Swan
Family Artist in Residence, and Seattle Symphony’s 2020-2021 Composer-in-
Residence. Esmail holds degrees in composition from The Juilliard School (BM) and
the Yale School of Music (MM, MMA, DMA). She received a Fulbright-Nehru grant
to study Hindustani music in India, and currently studies and collaborates with Saili
Oak. She is currently an Artistic Director of Shastra, a non-profit organization that
promotes cross-cultural music, connecting the music traditions of India and the
West. 

Tuttarana was commissioned by the Mount Holyoke College Glee Club for their
2014-15 season, and has since been performed across the US, also in arrangements for
SATB and brass quintet. The title of this piece is a conglomeration of two words: the
Italian word ‘tutti’, means ‘all’ or ‘everyone’, and the term ‘tarana’ designates a specific
Hindustani (North Indian) musical form, whose closest Western counterpart is the
‘scat’ in jazz. This piece has no text or translation; rather, it is made up of rhythmic
syllables, a tarana is the singer’s chance to display agility and dexterity. While a
Hindustani tarana is a solo form, Esmail wanted to bring the tarana into an ensemble
setting. Esmail has supposed that the title can be translated into the empowering
phrase “We are all tarana.” 

The up-tempo piece employs dynamic virtuosity, rhythmic complexity, and a
thrilling variety of textures. Throughout, Esmail expertly alternates between tutti
exclamations (all voices singing at the same time) and solo sections (Soprano, Alto,
Tenor, or Bass). Tuttarana reaches its close with an electric tutti, seeming to shout
that we are all (“all of us” are) tarana!

Sources cited: reenaesmail.com

Tuttarana  Reena Esmail (b. 1983)



Shawn Kirchner (b. 1970) is a composer/arranger/songwriter, singer, and pianist
based in Los Angeles whose choral works are performed throughout the world. A
member of the Los Angeles Master Chorale (LAMC) since 2001, Kirchner has
enjoyed an enduring creative relationship with music director Grant Gershon,
culminating in his tenure as the LAMC’s Swan Family Composer-in-Residence from
2012-2015. Kirchner has also collaborated with such leading ensembles as Conspirare,
Santa Fe Desert Chorale, Lorelei Ensemble, San Diego Master Chorale, Los Robles
Master Chorale, Coro Allegro, Atlanta Master Chorale, and Tonality. Kirchner’s
creativity is driven by his passion for songwriting, folk/carol traditions, and poetry –
but fused with the improvisatory virtuosity of Baroque and bluegrass instrumental
traditions.

Kirchner shares this anecdote about this piece: “I have lived a block away from the
church where I work for many years. But for much of that time, there was no
stoplight at the one busy street between me and the church....One time (maybe in
2004), waiting at the corner, a city bus whizzed powerfully by, and I remarked to
myself: ‘What if I weren’t paying attention some day, and got into the path of that
bus?’ Looking as far down that long street as I could see — and feeling the sense of
freedom one gets on the open road — my immediate response was ‘Well, I’d be on my
way.’” I’ll Be On My Way is an inspirational folk/Americana piece, imagined as a
“Dolly Parton song” by the composer. Often used as a memorial song, the work
moves from a sense of sorrow into one of great joy. Its slow opening, sung by a
soloist, captures a feeling of reverence before a light, banjo-inspired piano
accompaniment launches the spirit-freeing rest of the piece.

Sources cited: shawnkirchner.com 

I'll Be On My Way Shawn Kirchner (b. 1970)



Translations

Under the sky expanding
Over the distant mountains,
They say, “happiness” resides.
Ah, with my fellow I looked for it, 
Only to return with tears in my eyes.
Over the far distant mountains,
They say, “happiness” resides.

Ueber Den Bergen
(Over the Distant Mountains)

Maki Ueda (b. 1976)

Liebst du um Schönheit 
(If You Love for Beauty)  

Clara Wieck Schumann 
(1819-1896)

Love what has beauty: 
Oh, do not love me!
Love always sunlight, 
So like your golden hair!

Love what is childlike: 
Oh, do not love me!
Love always Springtime, 
It comes back every year!

Love what you treasure: 
Oh, do not love me!
Love the wise Mermaid, 
who comes with sparkling pearls. 

Love what is true love: 
Oh, yes, do love me!
Love that is true love, 
Oh, yes do love! 
Love me forever, 
Such love I give to you! 



With this little branch 
I will bless
The black man Mandinga
To save his soul
Currutá, cutá (a lullaby-type endearing phrase)

Three drums 
Are having an argument
A great Sunday morning 
On their way back from Guinea

A little Kata… 
A little Tanbouren… 
A big Boula…

Boula declared 
That he can hit the ludest 
Boula declared 
“I can hit the loudest!” 

Tanbouren said “I have the most 
    beautiful sound” 
He said “when I perform, keep  
    quiet and listen!”

Kata who was hearing all this 
    became angry
He could not comprehend how     
    two soldiers 
Who are dressed with the same 
    outfit
And are children of the same    
    mother 
Are sitting around making a 
    scandal

El Santiguao  Federico Ruíz (b. 1948)

Twa Tanbou  Sydney Guillaume (b. 1982)



Praise ye the Lord from the heavens; praise ye him in the high places
Praise ye him, all his angels
Praise ye him, all his hosts
Praise ye him, O sun and moon; praise him, all ye stars and light shining
Alleluia.

Laudate Dominum  Levente Gyöngyösi (b. 1975)

Lao Rahal Soti Shireen Abu-Khader (b. 1972)

If my voice departs, your voices will not.
I look unto tomorrow and my heart is with you.
If the singer goes, the songs will remain,
Bringing together the broken and suffering hearts.

One fine Mardi-Gras day, Kata 
    started to “zouk”
Every single person there began to 
    dance…

Tanbouren and Boula who were 
    there listening 
To make the party more exciting, 
    they started a great throng
 

That day,
They all sang a song that I’ll never 
    forget:

All drums that are dispersed 
Let’s put our shoulders together 
To make life more beautiful 



La Guerre Clément Janequin (c. 1485-1558)

Listen, all you gallant noblemen, to the victory of the noble King Francois
And you shall hear, if you listen well, blows hurled from every side.
Fifes, blow; beat the drums always
Turn, spin, blow, play, make your turns.
Soldiers, good comrades, together cross your batons. Band together 
    quickly, noble Gascons.
Noblemen, jump in your saddles, the lance in your fist, daring and swift 
    like a lion!
Heavy gunners, make your sounds. 
Buckle your arms, frisky squires. Give it to them, strike into them!
Alarm! Alarm! Be brave, be joyful.
Let everyone get ready. The fleur de lis, flower of high worth, is here in 
    person.
Follow Francois, the King, Francois. Follow the crown.
Sound the trumpets and bugles to refresh our companions.

Part I



Part II

To the flag quickly advance. Into the saddle, men at arms of the cavalry. 
Roar and thunder, bombards and cannons. 
Thunder, big horses and falcons, to help our companions. 
France, have courage. Deal your blows. Squeeze them, catch them, burn 
    them out, glaring. 
Kill them, put them to death, squeeze them. 
Have courage to seize, to strike, to kill.
You noble, brave men, be valiant. Strike them down, kick them. 
Freshly-cast blades, stab them. Alarm, to arms!
Take courage, pursue, strike, hurl.
They are confused, they are lost. They are showing their heels. 
They flee the field, crying, amid the sounds of battle.
They are defeated. 
Victory to the noble King Francois!
They flee the field, saying “all is lost, by God!”



USC Thornton 
Concert Choir Personnel

Soprano I
Christina Azzi, Sophomore, BS Mechanical Engineerin, Dubai, UAE
Danielle Wallius, Senior, BS Business Administration, Altadena, CA
Jenny Brown, Sophomore, BM Vocal Arts, Westborough, MA
Kathrina Welborn, Freshman, BM Choral Music, BS Environmental Studies, 
    Los Altos, CA
Sofia Cholewczynski, Junior, BA Theatre, Bridgeport, CT

Soprano II
Alondra Santos, Sophomore, BM Vocal Arts, Los Angeles, CA
Mia McKinney, Sophomore, BM Vocal Arts, Pasadena, CA
Julia Kempf, Freshman, BM Vocal Arts, Chicago, IL
Mandi Hakim, Freshman, BM Choral Music, Pasadena, CA
Maria Campo, Junior, BM Vocal Arts, Glendale, CA
Madeleine Tozer, Freshman, BM Vocal Arts, Houston, TX

Alto I
Vedanshi Sharma, Freshman, BM Choral Music, Edison, NJ
Hyejin Jung, 2nd Year, DMA Choral Music, Seoul, South Korea
Emily Sung, 3rd Year, DMA Choral Music, Lawrenceville, NJ
Shakthi Srinivasan, Junior, BS Biomedical Engineering, Chandler, AZ
Frances Chavez, Senior, BA Choral Music, Miami, FL
Maddy Lee, Sophomore, BS Chemical Engineering, BA East Asian Languages
and Cultures, Steamboat Springs, CO
Ryan Pacheco-Gulley, Freshman, BM Vocal Arts, Santa Fe, NM



Alto II
Estefani Lopez, Freshman, BM Vocal Arts, Riverside, CA
Maya Solis Rugama, Senior, BA Health and Human Sciences, Fresno, CA
Maheen Haseeb, Freshman, BM Choral Music, Fresno, CA 
Ibum Obu, Senior, BA Choral Music, Lawrenceville, GA
Kai Kaufman, Freshman, BM Vocal Arts, Russell, KS
Zineb Fikri, 1st Year, GCRT Vocal Arts, MM Vocal Arts, Los Angeles, CA
Yeojin Choi, Sophomore, BS Mechanical Engineering, Seoul, South Korea

Tenor I
Yen-Hsiang Nieh, 4th Year, DMA Choral Music, Taipei, Taiwan
Andrew Powell, Sophomore, BM Choral Music, Billings, MT
Matthew Christofferson, Sophomore, BS Applied Mathematics, BA Theatre, 
    St. Louis, MO
Ajani Harris, Sophomore, BM Vocal Arts, Antioch, CA
Emmanuel Yoque, Sophomore, BM Vocal Arts, Los Angeles, CA

Tenor II
Musen Liu, 1st Year, MS Digital Social Media, Shanghai, China
Alex Belohlavek, 3rd Year, DMA Choral Music, Pittsburgh, PA
Sang Won “David” Park, 2nd Year, MM Piano, Performance Fullerton, CA



Bass I
Erick Mosteller, Junior, BM Vocal Arts, Salt Lake City, UT
Steven Lepe, Junior, BM Choral Music, Los Angeles, CA
Justin Chor Yu Liu, 2nd Year, MFA Film and TV Production, Hong Kong
John Atwood, Junior, BA Religious Studies, BA History, San Diego, CA
Braxton Albers, Junior, BA Communications, Mobridge, SD
Francisco Ramos, Senior, BA Psychology, BA Economics, Los Angeles, CA
Daniel Casey, Senior, BS Real Estate Development, Newport Beach, CA
Caleb Dehn, Sophomore, BM Choral Music, Orange, CA
Adrian Melendrez, Sophomore, BM Vocal Arts, Las Vegas, NV

Bass II
Albert Gonzalez, Sophomore, BM Vocal Arts, Los Angeles, CA
Bengy Mitchell, Junior, BS Public Policy, Cincinnati, OH
Harrison Min, Junior, BS Chemistry, La Canada, CA
Collin Boothby, 1st Year, DMA Sacred Music, Southworth, WA
Carlos Ramirez, Sophomore, BS Computer Science, Chicago, IL



Soprano I
Marielle Brady, 1st Year, MA Cinematic Arts, Hillsborough, NJ
Sujin Park, 1st Year, Graduate Certificate Vocal Arts, Seoul, South Korea
Laura Leigh Spillane, 2nd Year, DMA Choral Music, Atlanta, GA
Anna Wright, Sophomore, BS Economics Mathematics, Menlo Park, CA

Soprano II
Julia de la Rosa, Junior, BS Mechanical Engineering, Dallas, TX
Hannah McDonnel, Junior, BM Choral Music, Eden Prairie, MN
Phoebe J. Rosquist, 1st Year, MM Choral Music, Cleveland, OH
Kyra Stahr, 1st Year, MM Choral Music, Arlington, VA
Rachel Tan, Senior, BA Choral Music, BA Psychology, Arlington, TX
*Shijia Ye, 2nd Year, MM Choral Music, Shenzhen, Guangdong, China

Alto I
Ann Chen, 1st Year, MM Choral Music, Taichung, Taiwan
Rosie Ding, Sophomore, BM Choral Music, BA Public Relations, Beijing, 
    China
Hyejin Jung, 2nd Year, DMA Choral Music, Seoul, South Korea
Isabel Woods, Junior, BM Choral Music, Montclair, NJ

Alto II
Amelia Cruz, 2nd Year, PhD English Literature, New Brunswick, NJ
Mary Elder, 1st Year, DMA Music Teaching and Learning, Palo Alto, CA
Katie Harrington, Sophomore, BS Business Administration, Newport Beach, 
    CA
*Heeseong Lee, 4th Year, DMA Choral Music, Incheon, South Korea
Grace Miedziak, Sophomore, BM Composition, Bend, OR

USC Thornton 
Chamber Singers Personnel



Tenor I
Samuel Avila, Junior, BM Choral Music, Northridge, CA
Marcus Desir, 2nd Year, MM Choral Music, Highland, NY
Daniel Montes de Oca Tellez, Sophomore, BM Composition, Mexico City, 
    Mexico
Yen-Hsiang Nieh, 5th Year, DMA Choral Music, Taipei, Taiwan
Daniel Voigt, Freshman, BM Vocal Arts, Cedarburg, WI

Tenor II
Austin Crawford, Senior, BA Choral Music, Arlington, TX
Stevie J. Hirner, 2nd Year, DMA Choral Music, Whitehall, PA
*So-Mang Jeagal, 3rd Year, DMA Choral Music, Daegu, South Korea
Daniel Leese, Sophomore, BA Jazz Voice, Agoura Hills, CA
Kyle Tolbert, Senior, MPPM Performance Singer/Songwriter, Rock Hill, SC

Bass I
Koji Sakano, Junior, BM Choral Music, Pennington, NJ
Connor Scott, 1st Year, DMA Choral Music, St. Louis, MO
Yu Hang Tan, 3rd Year, DMA Choral Music, Tg. Malim, Perak, Malaysia
*Duncan Tuomi, 2nd Year, MM Choral Music, Portland, OR

Bass II
Kevin Allen, Sophomore, BM Vocal Arts, Chicago, IL
Jordan Jones, Sophomore, BM Vocal Arts, Houston, TX
Nicholas Tham, 2nd Year, DMA Choral Music, Singapore
Adam White, Sophomore, BS Mechanical Engineering, Lenexa, KS
Mark Willenbring, Freshman, BM Vocal Arts, Austin, TX

*Section Leader



Dr. Cristian Grases

Cristian Grases joined the USC Thornton faculty in the Fall 2010 semester
and is currently an associate professor of choral music, conductor of the
USC Thornton Concert Choir, and Chair of the Choral and Sacred Music
Department. Born in Venezuela, he earned degrees from the Simón Bolívar
University (MM) in Caracas, Venezuela, and the University of Miami
(DMA). He has previously served as interim director of choral activities at
Central Washington University; assistant professor in choral music at
California State University, Los Angeles; and national coordinator of choirs
for EL SISTEMA under Maestro José Antonio Abreu. He also served as
conductor for the Women’s Chamber Ensemble of the University of Miami,
was the assistant conductor of the Miami Symphony Orchestra under
Maestro Eduardo Marturet, and the conductor of the Young Musician’s
Orchestra. Additionally, he is an award-winning conductor and composer,
and has been commissioned to write for several prestigious organizations
such as the Piedmont Children's Chorus and the Santa Fe Desert Chorale.
Numerous ensembles including the Los Angeles Master Chorale have
performed his works.

Conductor, Concert Choir



Dr. Grases has participated in numerous festivals, workshops, and events as a
guest conductor, clinician, adjudicator, and conducting pedagogue in North
and South America, Europe, Asia, and Australia. He has also presented
sessions in the World Choral Symposia in Denmark, Argentina, and South
Korea. Additionally, he has presented at several ACDA regional and national
conventions and conducted the National Latin American Honor Choir at the
Salt Lake City ACDA National Convention. 

Dr. Grases was elected into the Board of Directors of the International
Federation for Choral Music in 2008 and served as a member of the
Executive Board as a Vice-President representing the region of Latin
America and the Caribbean until December of 2020. In addition, Grases was
the chair of the Ethnic Music Repertoire and Resources Committee for the
Western Division of the American Choral Directors Association (2009-2018),
he was part of the editorial board of the International Choral Bulletin (2005-
2018), was the editor of the Children’s and Youth Column for the bulletin
(2005-2017), was the founding Artistic Director for the Esperanza Azteca Los
Angeles Orchestra and Amazonia Ensemble, and serves in numerous
international artistic committees including Songbridge, the World Youth
Choir, and chairs the Artistic Committee for the World Choral Expo 2019;
additionally, he is currently serving in the Artistic Committee for the World
Symposium on Choral Music, Qatar 2023-2024. In 2013 Dr. Grases started a
new Choral Series entitled “The Choral Music of Latin America and the
Caribbean” published by Gentry Publications as an editorial outlet for Latin
American choral repertoire.



Dr. Jo-Michael Scheibe

Jo-Michael Scheibe chaired the Department of Choral and Sacred Music at
the USC Thornton School of Music from 2008-2020 and continues to teach
and conduct as a full-time professor in the department. Scheibe served as
National President of the American Choral Directors Association (ACDA)
(2011-2013), Western Division President (1991-1993), and National Repertoire
and Standards Chairperson for Community Colleges (1980-1989). He
currently serves on the board of the International Federation for Choral
Music (IFCM) and is on the planning panel for the 2023 World Expo in
Portugal. Ensembles under his leadership have sung at seven national ACDA
conventions, two national conventions of the National Association for
Music Education (formerly MENC), the National Conference of the
National Collegiate Choral Organization, and the 2014 World Choral
Symposium in Seoul, South Korea. Prior to his USC Tenure, Scheibe was
Professor and Director of Choral Studies at the University of Miami’s Frost
School of Music 1993-2008), Professor of Music at Northern Arizona
University in Flagstaff Arizona (1985-1993), and earlier in his career he
taught at Long Beach City College, Huntington Beach High School, and
Vintage High School in California.

Conductor, Chamber Singers



Scheibe has collaborated with Luciano Pavarotti, José Carreras, the Rolling
Stones, Sir Elton John, and has prepared choruses for Helmuth Rilling, Sir
Colin Davis and the London Symphony Orchestra, Michael Tilson Thomas
and the New World Symphony, Carl St.Clair and the Pacific Symphony,
Jeffrey Kahane, Jamie Martin of the Los Angeles Chamber Orchestra, and
James Judd. Recordings of his ensembles have been released on the Albany,
Cane, Naxos, Arsis and ANS labels. A new recording was released in June of
2021 by the USC Thornton Chamber Singers and organist, Weicheng Zhao:
Gregorian Meditations: Music of Forgotten French Masters Desenclos and
Langlais by Centaur and Naxos Recordings. Scheibe champions
contemporary music and regularly commissions and performs new works of
choral literature. Music publishers Walton, Colla Voce, Hal Leonard,
Pavane, and Santa Barbara Publishing distribute more than 225 works of the
Jo-Michael Scheibe Choral Series internationally. Scheibe edited and co-
authored Teaching Music Through Performance – Choir Volume 4 which
was released in March 2017 and Teaching Music Through Performance –
Choir Volume 5 was released in February of 2019 by G.I.A. Publications.

Future engagements include clinics, workshops and guest conducting
engagements in Taiwan, Ireland, Malaysia, and Thailand, as well as all across
the United States. He received his DMA from USC (1985) and earned his
BA and MM degrees from California State University at Long Beach, where
he was honored as a distinguished graduate.



Hyejin Jung

Hyejin Jung is a second-year doctoral student in Choral Music at USC
Thornton. She is a teaching assistant in the Department of Choral and
Sacred Music as well as the assistant conductor for USC Thornton Concert
Choir. A native South Korean, she received her master’s degree in choral
conducting from Ewha Womans University under the guidance of Dr.
Shinhwa Park, where she worked as a teaching assistant for choral
ensembles. While attending Ewha, she also served as an assistant conductor
for the University Opera’s production of Die Zauberflöte. In 2017, Jung placed
third at The National Chorus of Korea Choral Conducting Competition.
That same year, she served as an assistant conductor of the Korean Church
Union 50th Handel’s Messiah Grand Concert. She was one of the final
concert conductors in the Seoul Oratorio Festival in 2019. Jung was the
choral music teacher at Seo-Incheon High School and served as music
director at Sung-dong Central Church. Jung received her B.A. degree in
philosophy and political science and taught high-school philosophy at the
Logic and Philosophy Academy in Korea for five years. 

Assistant Conductor, Concert Choir



Laura Leigh Spillane is a second-year DMA student in Choral Music at the
University of Southern California Thornton School of Music. Spillane
currently serves as a teaching assistant for the Department of Choral and
Sacred Music, associate-conducting the USC Chamber Singers and serving
as the Department Newsletter editor. Previously, she was the lead conductor
of the USC University Chorus. Prior to her studies at USC, Spillane was the
Choral Director and Music Theory instructor at Riverwood International
Charter School and the Director of Music Ministries at Good Shepherd
Presbyterian Church in Atlanta, Georgia. Choirs under her direction
consistently earned superior ratings at performance evaluations. In 2019, she
was honored as the inaugural recipient of the Young Director Award by
Georgia ACDA. Additionally, she enjoyed five seasons singing Soprano 1
with the Atlanta Master Chorale under the direction of Dr. Eric Nelson. 

Laura Leigh Spillane
Associate Conductor, Chamber Singers



Spillane holds the Master of Music degree in Conducting from the
University of Georgia, where she studied with Drs. Daniel Bara and J.D.
Burnett. At UGA, she was the recipient of the Carl Hoveland Fellowship,
and assistant-conducted the Women’s Glee Club and Repertory Singers,
while also singing with the University Chorus, Collegium Musicum, and the
award-winning UGA Hodgson Singers. She served as graduate advisor to
the UGA ACDA chapter, and was chorusmaster of UGA Opera’s
performance of Gaetano Donizetti’s L’Elisir d’Amore. At UGA, she earned
the Director’s Excellence Award for Graduate Teaching. Spillane is a summa
cum laude graduate of Reinhardt University, where she earned the Bachelor
of Music Education degree, studying conducting with Dr. Martha Shaw and
voice with Dr. Rebecca Salter. 



So-Mang Jeagal

Korean native conductor and pianist So-Mang Jeagal performed in
numerous music festivals and concert series. As a concert pianist, Mr. Jeagal
was invited to give his solo recitals as well as chamber music concerts at the
Salzburger Schloss Konzerte, Edinburgh International Festival, Vienna
International Music Seminar, Newport Music Festival, and Isang Yun
International Music Festival. He has appeared at major concert halls
including Konzerthaus in Berlin, La Madeleine in Paris, Seoul Arts Center,
J. F. Kennedy Center, and Walt Disney Concert Hall. 
 
A winner of numerous international piano competitions, Mr. Jeagal is a
recipient of the First Prize at the Washington International Piano
Competition and the Liszt International Music Competition. He also won
the Grand Prize at the Dong-A Music Competition and Asia-Pacific Young
Artist Competition. 

Assistant Conductor and Collaborative Pianist, Chamber Singers



Marcus Desir

Marcus Desir is the conductor of the recently established Los Angeles based
singing group, De-Nuance. He is currently pursuing a Master of Music
degree in choral music at USC Thornton. He previously earned a Master of
Music Performance degree in orchestral conducting from Valdosta State
University, where he served as the assistant conductor of the Valdosta
Symphony Orchestra and music director of the Valdosta Symphony Youth
Orchestra. He is also an HBCU graduate from Oakwood University, where
he sang with the world-renowned Aeolians. 

Guest Conductor



As a choral artist, Mr. Jeagal has been conducting KAM Chorale, Shalom
Church of Southern California, and Korean Community Christian Singers
since 2017. In 2017, Mr. Jeagal joined the USC Chamber Singers as a
collaborative pianist and toured Estonia, Lithuania, and Poland. Previously,
he was a pianist at the USC Concert Choir from 2016 to 2017. 

Mr. Jeagal received a Bachelor of Music degree from Seoul National
University and graduated from USC Thornton as an Outstanding Graduate
both from the Master of Music (Keyboard Collaborative Arts) and Artist
Diploma (Piano Performance) program. Currently, he is pursuing a Doctoral
Degree in Choral and Sacred Music and serving as an assistant
conductor/pianist at the USC Chamber Singers. 



Matthew Harikian

Matt Harikian is a collaborative pianist pursuing his DMA at USC
Thornton under the tutelage of Professor Kevin Fitz-Gerald. He has also
maintained an active solo artist career, having recently performed concertos
with the Buffalo Community Orchestra, the Lompoc Pops Orchestra, and
the Opera San Louis Obispo Orchestra. In addition to performing as a
chamber musician, Matt has worked extensively with choirs and served as
the rehearsal pianist for California Opera Association's productions of Lucia
di Lammermoor and La Cenerentola. He holds a BM in piano performance
from St. Olaf College and MM and MA degrees from the University of
Minnesota. In his free time, Matt enjoys reading, running, and playing chess.

Collaborative Pianist, Concert Choir



Danny Donnelly

Danny Donnelly, a California native, was born in Anaheim California in
1968. Raised between Orange and Los Angeles Counties, he began working
as a professional musician at the age of 16. Over the last 30 years, Danny has
released over 12 solo albums, worked as a session musician, produced music
for film and television, as well as producing over a dozen artist’s personal
albums in the gospel and indie folk genre. He has toured both nationally
and internationally as a solo artist and as a sideman playing guitar and
singing with artists Kenny Loggins, Peter Himmelman, Nikka Costa, Ellis
Paul, The Kry, Sherri Youngward, and many more. From 2004 to 2015,
Danny served as the Worship Director/Pastor at Metro Calvary in Roseville,
California while producing records and hosting music retreats. He
continued working as a session musician to LA, remotely, from his studio
‘The Barn’ in the foothills of Sacramento. 

Now Danny is once again living in the greater Los Angeles area. Along with
his beautiful wife and 3 children, Danny is working as a professional
musician, artist, songwriter, composer, educator, and itinerant minister
both nationally & globally. 

Guest Artist
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Upcoming Departmental Events 

Resounding Bonds
Friday, November 5, 2021
Newman Recital Hall
8:00 p.m.
USC Thornton Apollo Chorus and Oriana Choir

On the Shoulders of Giants
Friday, November 12, 2021
Location TBD
8:00 p.m.
USC Thornton University Chorus

Sounds of the Season: A Scholarship Gala
Saturday, December 11, 2021
Bovard Auditorium
7:30 p.m.
USC Thornton Choral Artists
For ticket information call 213.740.6474 or visit music.usc.edu/wintergala

Choral and Sacred Music Graduate Conducting Recitals

Shijia Ye and Duncan Tuomi, MM Recital
Friday, November 19, 2021
Jeannette MacDonald Recital Hall, MUS 106
2:00 p.m.

http://www.music.usc.edu/wintergala


Stay connected with USC Thornton
For upcoming concerts and events, please visit music.usc.edu
Stay connected with us on social media: @uscthornton
Hear our students perform on thorntonlive.usc.edu 
Subscribe to the USC Thornton newsletter

Stay connected with USC Thornton Choirs
For upcoming concerts and events, please visit
https://music.usc.edu/departments/choral-sacred-music/
Stay connected with us on social media: @uschoral

@uschoral

http://music.usc.edu/
https://www.facebook.com/uscthornton/
http://thorntonlive.usc.edu/
http://thorntonlive.usc.edu/
https://confirmsubscription.com/h/j/7225DCC6DA528181
https://music.usc.edu/departments/choral-sacred-music/
https://linktr.ee/uschoral1

